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In The New Grove Dictionary of Music and Musicians, an otherwise competent 
encyclopedic authority, Barbara Krader presents – with due caution – the 
prevailing opinion that “the term ‘ethnomusicology’ is attributed to Jaap Kunst, 
who used it in the subtitle of his book Musicologica: A Study of the Nature of 
Ethno-musicology, its Problems, Methods and Representative Personalities 
(Amsterdam 1950).” She adds that “subsequent editions were entitled 
Ethnomusicology, first with, later without, the hyphen.” [English quotations in the 
original]1 

The newly founded (in December 1953) journal Ethnomusicology 
Newsletters*1, the reports on academic music-ethnological [here and hereafter lit. 
“musikethnologisch” or “Musikethnologie” respectively] lecture courses and the 
availability of such lectures in various countries included in the “third, much 
enlarged edition of Musicologica” (1958 [read: 1959]) attest to how quickly and 
easily the term under discussion established itself. In it, N. Schiørring, J. Kunst, L. 
Picken, A. A. Bake, D. P. McAllester, W. Malm, H. Nicewonger, and G. Herzog 
report on “ethnomusicology”; M. Schneider, L. Greni, and E. Emsheimer on 
“Ethnomusikologie”; K. Vetterl on “Ethnomusicologie” (German!); and Ch. van den 
Borren, J. Chailley, and L. Lajtha on “ethnomusicologie”. Only F. Bose, H. 
Hickmann (“Musikethnologie”) and G. Schneerson (“Folklore-musicologist”) still 
prefer other designations.2 

Two heretofore unknown arguments decisively disprove Kunst’s authorship 
of the term, as well as the date 1950. Whether these arguments pinpoint – 
temporally, spatially, and personally – the renaming of comparative musicology [lit. 
“Vergleichende Musikwissenschaft”] and/or music-ethnology as ‘ethnomusicology’ 

                                                           
1 Barbara Krader, “Ethnomusicology”, In The New Grove Dictionary of Music and 

Musicians, vol. 6 (1980), 275. 
*1 [Until 1956 it was called Ethno-Musicology Newsletter. Eds.] 
2 Jaap Kunst, Ethnomusicology. A Study of its Nature, its Problems, Methods and 

Representative Personalities to which is added a Bibliography (The Hague 1959), 67-78. 
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remains to be seen. The explanation for this renaming, based partly on linguistic 
considerations, is also hypothetical. 

During the interwar period, three notable musicologists active in Poland 
dedicated themselves to some extent to music-ethnology: Adolf Chybińsky (1880-
1952), a university professor in Lwów [now Lviv, Ukraine], Ƚucjan Kamieński 
(1885-1964), a university professor in Poznań, and Julian Pulikowski (1908-1944), a 
Privatdozent [private lecturer] in Warsaw. All three were involved with music-
ethnological wax cylinder recordings, albeit in different ways: Chybińsky was 
interested in Polish folk music and produced the first transcriptions of it; 
Kamieński founded the first Polish phonogram archive (Regionalne Archiwum 
Fonograficzne) in Poznań in 1930, and Pulikowski arranged the founding of the 
Central Phonogram Archive (Centralne Archiwum Fonograficzne) at the National 
Library in Warsaw. Both of these archives fell prey to the Second World War; the 
Poznań archive disappeared in a manner as yet unexplained and the Warsaw 
archive burned down completely during the Warsaw Uprising in 1944, in which 
Pulikowski also lost his life. 

Ƚucjan Kamieński is particularly notable: he was the first to offer courses on 
comparative musicology (muzykologia porównawcza) and non-European music 
(etnologia muzyczna) at a Polish university (cf. facsimiles 1 and 2),3 occasionally 
using the designation folklorystiyka (“folklore studies”). His students and staff 
included Jadwiga Sobieski (1909-) and her husband Marian (1908-1967), who 
fundamentally shaped the fate of folk music studies and music-ethnology in Poland 
after 1945. 

The outbreak of the Second World War put a sudden end to Kamieński’s 
career. In November 1939 he was arrested by the Gestapo and held for two days, 
accused of having worked against Deutschtum [Germanness] with his research, 
particularly in Poland. On 17 July 1941, his application for inclusion in Category IV 
of the so-called Volksliste – non-German residents – was granted.4 On 5 February 
1946 Kamieński was arrested again, this time by the Polish police. Among other 
indefensible allegations, he was accused of collaborating with the occupying forces 
during the war. During his trial, which took place on 27 September 1946, he could 
only be charged based on his affiliation with Category IV of the Volkliste. He was 
sentenced to three years in prison, though court files and other sources clearly 
showed that both he and his family had been under constant threat of being sent to 
a German concentration camp. Shortly afterwards, Kamieński was pardoned by the 
Polish president. This only confirms the suspicion that the trial was more an 
expression of national resentment, resulting from the grueling war years and 
political intimidation of the Polish intelligentsia, than it was about Kamieński 
himself. Nonetheless, the university was closed to Kamieński forever, and a deep 
silence settled around him and his legacy for years to come. 

                                                           
3 Both illustrations are taken from Marian Sobieski’s record of study (Książeczka 

legitymacyjna, L. 11 935, pp. 4 and 7), at the Uniwersytet Poznański’s Faculty of 
Humanities. Mrs. Sobieska kindly made this record available to me. 

4 J. Tatarska: Wokół sprawy Ƚucjana Kamieńskiego. In Nurt 6, 1988, 11-13. 
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A part of this legacy is an incomplete and untitled typewritten article of only 
two pages that is vital to the topic of this paper (cf. facsimiles 3 and 4). A 
handwritten note by Mrs. Sobieska, who was Kamieński’s assistant at the time, 
indicates that the article, dated 13 December 1934, was intended for the Bulletin 
de Musée d’Ethnographie à Varsovie. It seems that this Bulletin never appeared.5 
In the article, Kamieński reports that the Ethnographic Museum possessed a very 
good collection of folk music instruments, already examined by his students in 
Poznań. He further states that a central phonogram archive is being established at 
the museum, with holdings that might provide a valuable service to research and 
public lectures. 

We intend to make these recordings [of the planned archive], as well as the 
recordings of foreign folk music housed in a separate department, available to 
the general public in various cities in Poland in the context of ethno-
musicological lectures. [addition in the original. Eds.] 

Zdjęcia te, jak i płyty muzyki ludowej zagranicznej, gromadzone w osobnym 
dziale, zamierzamy uprzystępniać szerzej publiczności w różnych miastach 
Polski w ramach wykładów etno-muzykologicznych.6 

To my knowledge, this is the earliest known designation (“first […] with the 
hyphen”!) of the field as such, used here as a verb*2 (argument no. 1). 

I recently asked Mrs. Sobieska about the Polish version of the term 
‘ethnomusicology’ (etnomuzykologia) in Ƚucjan Kamieński’s vocabulary. His style 
of speech was characterized by a certain opulence and flexibility; he also had a 
penchant for neologisms. Mrs. Sobieska decidedly confirmed that the terms 
etnomuzykologia and etnomuzykologiczny (“ethnomusicological”) occurred in his 
lectures, seminars, and tutorials (argument no. 2).7 Although scripta manent 
(argument no. 1) while verba only volant (argument no. 2)*3, I refer to this oral 
information without reservation, since interviews are accepted as a common 
source in music-ethnology. 

The available information shows that Kamieński used various terms for the 
music-ethnological field concurrently. His use of the designations ‘muzyczna 
etnografia’ and ‘muzyczna etnologia’ (also ‘etnografia muzyczna’ and ‘etnologia 
muzyczna’) for ‘musical ethnography’ [lit. “musikalische Volks- und Völkerkunde”] 
and ‘musical ethnology’ as well as ‘porównawcza muzykologia’ (or ‘muzykologia 
porównawcza’) for ‘comparative musicology’ in his professional language can be 
easily explained: his studies at German universities and his good relationships with 

                                                           
5 Inquiries in the National Library, in the aforementioned museum, and of Prof. M. 

Frankowska, wife of the late Prof. E. Frankowski (the director of the museum at that 
time) have yielded only negative results. 

6 The source is the private property of Mrs. J. Tatarska, who kindly made the material 
available to me. Mrs. Tatarska, my doctoral student, has just completed a monograph on 
Kamieński. The relevant passage can be found on page 2, fourth line from the bottom. 

*2 [This is apparently a mistake, as the word is obviously used as an adjective here. Eds.] 
7 I’m very grateful to Mrs. Sobieska for this information. 
*3 [written words remain, spoken words fly away]. 
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the Berlin Phonogram Archive8, E. M. von Hornbostel, and German culture in 
general justify the assumption that these are direct or indirect loan translations. 

However, ‘etnomuzykologia’ is a different matter. One should take at least 
five causes into account, though their relative importance is difficult to determine. 
First, ‘musicology’ is always called ‘muzycologia’ in Polish. G. Adler’s erroneous 
designation of music-ethnology as ‘Musikologie’ [musicology] can therefore be 
disregarded. Second, ‘muzyczna etnologia’ (‘musical ethnology’) is as ambiguous in 
Polish as it is in German (‘ethnology exhibiting musicality’). The designation 
‘etnologiczna muzykologia’ (‘ethnological musicology’) is out of the question, since 
we are not dealing with two different academic fields. ‘Etniczna muzykologia’ 
(‘ethnic musicology’) could be considered, but this linguistic convention, though 
theoretically possible, never took hold. Third, the cultivation of the border regions 
of various academic branches, and the addition of new aspects, began as early as 
the 19th century. This trend distinctly increased in the 20th century and is reflected 
linguistically in the terms neurosurgery, neurophysiology, ethnopsychology 
[psychological anthropology], cultural anthropology, and music psychology – to 
name but a few. Fourth, seen from a euphonic perspective, ‘etnomuzykologia’ 
sounds much better in Polish than ‘muzykoetnologia’. The former word can also be 
pronounced more easily, though the Polish language is generally not very 
accepting of compound words – this may be the reason for the hyphen in 
Kamieński’s ‘etno-muzykologiczny’. Fifth, ethnomusicology is obviously more 
closely related to musicology than to ethnology, which in Polish usage sufficiently 
justifies placing the aspect (‘ethno-’) [read: etno-] before the field (‘muzykologia’).  

In my opinion, it was only a matter of time before the term ‘ethnomusicology’ 
was coined, in this or some other linguistic form. For that reason, it is impossible 
to determine once and for all whether the honor [lit. “priority”] of having coined it 
is really due to Ƚucjan Kamieński. Nonetheless, new music dictionaries and 
encyclopedias should not forget his name, nor the date 1934. 
 
 
 
 
 
pp. 154-155 
Facsimiles 1 and 2: Record of study (Książeczka legitymacyjna, L. 11 935) of 
Marian Sobieski, student at the Faculty of Humanities of the Uniwersytet 
Poznański, p. 4 (1929/30); p. 7 (1931/32). 
 
pp. 156-157 
Facsimiles 3 and 4: Pages 1 and 2 of the article by Ƚucjan Kamieński for the 
Bulletin de Musée d’Ethnographie à Varsovie, 13 December 1934. 

                                                           
8  For instance the Berlin Phonogram Archive transferred wax cylinders to records for the 

Poznań archive. 
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